Summary

This dissertation explores the theatrical and cinematic activity of the Turkow brothers —
Zygmunt, Jonas, and Izaak — between the years 1916 and 1939, in the context of the
Yiddish culture changes. Drawing on their memoir literature, archival and press materials,
as well as audiovisual and visual sources, the main tendencies and motivations behind the

brothers’ artistic work are traced.

The dissertation consists of three chapters. The first outlines the childhood of the
Turkows, in order to determine the influence of both native and non-native cultures on
the formation of their identity. It also seeks to identify the figures and events that shaped
their artistic sensitivity and their motivation to pursue acting and directing careers. The
second chapter focuses on the brothers’ theatrical activity. It describes the formative
figures of their early artistic period — David Herman and Esther Rokhl Kaminska.
Subsequent sections present how the influence of these individuals, as well as the ideas
of the Great Theatre Reform, shaped the Turkows’ mature artistic undertakings,
particularly in managing their own ensembles such as Dos Baveglekhe Dramatshe T eater,
Varshaver Yidisher Kunst-Teater, Folks-Teater, Krokever Yidish T eater, Vilner Yidisher
Teater, or Varshaver Nay Yidisz Teater, as well as in their collaborations with Jewish and
Polish artists. Situating their activity within the transformations of Yiddish culture, the
chapter highlights their involvement in creating theatrical institutions such as Yidisher
Artistn-Fareyn and the Esther Rochl Kaminska Theatre Museum, as well as their role in
educating new generations of performers through work in drama schools and theatre
clubs. Also discussed are their contacts with Polish artists and their connections with the
European and South American diaspora, which testified to the wide circulation of creative
ideas fostered by their work. The third chapter examines their engagement in Jewish
cinema. Silent films — Tkies kaf (1924), Lamedvovnik (1925), Huragan (1928), In di
poylishe velder (1929) — as well as sound films — Mlody las (1935), Tkies kaf (1937), Der
Purimshpiler (1937), and 4 brivele der mamen (1939) — are analyzed. Based on archival
and memoir sources, the recognition of Zygmunt Turkow as a co-creator of A freyiekhe
kaptsonim (1937) is critically examined. The brothers’ acting and directing work is
analyzed in comparison with contemporary criticism, and the reception of their
productions by both Polish audiences and the Jewish diaspora is discussed, pointing to
the transnational character of Yiddish culture. The dissertation also presents how

transferring tendencies from the Turkows’ theatrical work contributed to the
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professionalization of Jewish cinematic creativity. All these aspects are placed in the

context of the transformations of secular Yiddish culture and its subsequent branch —

cinema.
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